
Bozeman Sculpture Park Montana Invitational 2011

Artist lecture schedule

Lectures are held every third Wednesday of the month, 7:00–9:30 pm, in the large com-

munity room of the Bozeman Public Library. 

September 21, 2011 Patrick Zentz

October 19, 2011 Phoebe Knapp

November 16, 2011 Gary Bates

January 18, 2012 clarice dreyer

February 15, 2012 Brian scott

March 21, 2012 Zak Zakovi

April 18, 2012 Jennifer Pulchinski

May 16, 2012 tracy linder

June 20, 2012 chuck ringer

Montana
Invitational 2011

SculpturePark
Bozeman



AckNOWLedgMeNtS

this catalogue has been published  

in conjunction with the exhibition

MONtANA INVItAtIONAL 2011

August 2011–August 2013

Bozeman Sculpture Park

P.O. Box 3148

Bozeman, Mt 59772

www.bozemansculpturepark.org 

©2011 Bozeman Sculpture Park

art direction, design and production: catherine courtenaye

photography: collin Letts

printing: Alphagraphics, Bozeman, Montana

BOArd OF dIrectOrS ANd FOuNdINg MeMBerS

Board Officers

collin Letts, President

r. Joseph keith, Vice President

chuck Peck, Treasurer

Bojana Susak, Secretary

Board Members

krissa Sprenger

Mary keefer

Frank cikan

Nelda Zilis

AdVISOry cOMMIttee 

Paula k. Beswick, Foundation Director, Bozeman Public Library Foundation

Michele corriel, Writer

Brit Fontenot, Director of Economic Development, city of Bozeman

daphne gillam, Artist/Community Member

Vaughan Judge, Chair, School of Art, Montana State university

terry karson, Artist/Curator

ellen Ornitz, Curator of Exhibits and Education, the emerson center for the Arts & culture 

cover: charles ringer, Any Which Way, against a backdrop of the Bozeman Public Library 

and the Bridger Mountains to the north.



Montana
Invitational 2011

SculpturePark
Bozeman



3

WALKING THE GROUNDS OF THE NEW BOZEMAN 

SCULPTURE PARK, I think back to a few years ago when 

this area was a forlorn, fenced-off site. A lead- and asbestos-

contaminated eyesore right on Main Street, it was an empty, 

useless place.

In 2001, the Bozeman Public Library had an inspired vision 

and led a collaborative effort with the city and the com-

munity of Bozeman to purchase this 14-acre site, reclaim 

it, and build a new public library that would better serve 

the community. Five years and millions of dollars later the 

results are spectacular. After remediating 25,000 tons of 

contaminated soil, a striking new state of the art LEED-

certified library and parking lot were constructed, and 

the remaining acreage was landscaped into a public park. 

The Library now averages over 400,000 visits a year and 

the grounds are in continuous use year round by several 

thousand people a week. In transforming a dead zone into 

a destination, a more enlightened and respectful perception 

of place has happened right on Main Street.

While the Bozeman Public Library was considering 

what to do with its property, seeking input from the 

community, along came another compelling vision. Artist 

Zak Zakovi had an idea of a dedicated sculpture park that 

would add art and culture to the grounds while at the 

same time leaving it as open space. In the end, after all 

the public input, the Library Board of Directors decided 

that a sculpture park would be a perfect fit with their 

commitment to encompassing the arts in its programming. 

The integration of a public sculpture park on the Library 

grounds, the daily life of Main Street, beautiful Lindley 

Park with its ancient trees and manicured lawns, historic 

140-year-old Sunset Hills Cemetery, and the much used 

Main Street to the Mountains Trail system, is a clear and 

resonant statement that all these elements are interrelated 

not only by physical reality but by concept as well. History, 

literature, life, art, nature, community are all in close 

proximity to each other, all free and open to the public, all 

sharing similar qualities of providing spiritual sustenance to 

the soul and stimulation to the mind. 

And so the independent non-profit Bozeman Sculpture 

Park was born in 2008. After a three-year effort to launch 

this project, the Park was dedicated on August 27, 2011 

with its first Montana Invitational Exhibition. As curator 

of this exhibition I have been privileged to work with 

the outstanding and dedicated Board of Directors of the 

Bozeman Sculpture Park who worked tirelessly to bring 

this project to fruition. These people represent volunteer-

ism at its finest, devoting themselves without reward to a 

cause that they believe will benefit the public as a whole 

and add significantly to the cultural and social fabric of our 

community. I am honored that they placed their trust in me 

to organize this first exhibition.

a conversation in the park

mission

The Bozeman Sculpture Park (BSP) is a unique non-profit 

organization that strives for the betterment of the community 

through development of a sculptural park on the grounds of the 

Bozeman Public Library. The BSP is dedicated to bringing quality 

art to the community and providing the opportunity for emerging 

and established artists to exhibit their art. An educational 

component will be an integral part of the exhibit, providing the 

community with the opportunity to meet the artists, discuss the 

creative process, and be inspired by three dimensional form in 

relationship to the landscape. BSP’s priority is to bring  

art to the public at no cost!

vision

BSP is dedicated to the idea that community art promotes the 

expression of communal identity and the strengthening of social 

bonds. Equally important, are the intrinsic values that community 

art contributes such as captivation, raw pleasure, expanded 

capacity for empathy and cognitive growth. One of the goals of 

BSP is to educate the public to appreciate art, introduce youth to 

art, and promote a life-long involvement in the arts. Exhibitions, 

as put forward and facilitated by the BSP, promote cooperation 

between arts and non-arts groups that is essential to community 

organizing and strength. Art introduces new voices into the 

community—voices that redefine the fabric of culture. BSP is 

determined to promote involvement, interaction,  

broad support and appreciation for public art from  

and for the community.
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My criteria for selecting the artists for the show were 

straightforward and practical. Being that this inaugural 

show was our first time out of the gate, and we had little 

money, no infrastructure, few resources, no staff, and a 

mountain of work to climb, I wanted to invite accomplished 

artists I knew personally and whose work I was familiar 

with. After consulting other curators, museum directors 

and artists around the state and compiling lists of qualified 

artists, I decided to keep it close to home, there being a 

wealth of fine sculptors in the Bozeman and Billings areas. 

I also wanted each piece, each voice, to add in a significant 

way to the dialogue with the other works in the show as 

well as with the various elements that were already estab-

lished in the Park. My final concerns involved choosing a 

diverse range of aesthetics, materials and methodologies, 

as well as age and gender balance. This approach allowed 

me to visualize how it all might look like together in this 

unique space.

Beyond those considerations there are two abiding areas 

that interest me most about curating: the interrelated 

constructs of reason and mystery. Specifically, why do 

artists make what they make and not something else? After 

all, creativity is a skill that can be applied to any number of 

pursuits, so why this particular one? What is their internal 

motivation? The second area, inextricable from the first, 

is where does art come from? In ancient times people 

believed in numens, or creative spirits, that occupied any 

given place, and creativity was considered divine, in direct 

contact with that which we have no hope of comprehend-

ing, the mysterious unseen forces that pervade our lives. 

I still believe this to be true in contemporary times: artists 

operate in a realm between the pragmatism and reasoning 

necessary to make a physical object and the twin mysteries 

of inspiration and creativity. They rely heavily on the 

unknown, and the objects they make express their sense of 

wonder and affinity to this parallel world. Instead of trying 

to define the mystery, artists accept and embrace it as an 

intrinsic part of reality. 

Each of these nine contemporary Western artists is 

independent and individualistic to the core; they know who 

they are and what they stand for; they don’t follow move-

ments or trends; they pursue their own personal visions; 

they explore new terrain; and they have a deep relationship 

with their chosen environs. Their work speaks directly or 

indirectly of the numinous powers of their specific place in 

the world and their unique perception of that place. These 

are a few of the common threads that weave through the 

conversation amongst these artists’ works in the setting of 

the Bozeman Sculpture Park. 

In pursuit of some insight into what matters to these 

artists, I have asked each of them to share a story for this 

catalogue. A story that lends insight into their work in the 

Park, what motivates them, and where they find inspiration. 

Stories are more personal than statements and have a way 

of revealing as much about the teller as they do about the 

story told. Stories allow the reader a more direct entry into 

the thoughts of the artist. Within these stories you will hear 

the individual voices in the Bozeman Sculpture Park, you 

will hear their echoes in the garden and the tall grass, in the 

junk pile and the ether, and you will hear them in the wind.

Terry Karson
Curator

Details of installed works. artists: Gary Bates, Clarice Dreyer, Phoebe Knapp, Tracy Linder, Jennifer Pulchinski, 

Charles Ringer, Brian Scott, Zak Zakovi, Patrick Zentz.
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Wind Totem 

2006, steel and stainless steel, 108 x 6 x 6 inches 

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
GB: I work mainly in steel and stain-
less steel. I chose these materials 
because they are widely available, 
durable, and at one time were afford-
able. Lately the prices have risen 
to make the materials nearly 
semi-precious.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
GB: I choose to make public art 
because it is the most democratic 
way to share my work. Public art is a 
generous host, reaching people from 
their strollers to their wheelchairs. 
It is accessible to all, 24/7/365, with-
out a ticket or a membership. Public 
domain means that you are already 
invited!

gary bates
i started building my inventions in grade school and high school. I 

built kinetic pieces and placed them along the edges of mile-long fields 

to entertain me while I drove an open air WD9 tractor. The works were 

made of abandoned farm machinery from the gulch. Low budget, low 

tech. I was in college before they stopped calling them inventions, and 

started calling them sculptures. Eventually I even started using some new 

materials for my work.

The work Wind Totem is a one-quarter scale model of a 40-foot-high 

proposed sculpture. I built this as a presentation model for the committee 

at a university campus. They chose another of my works and the full-size 

version has yet to be realized.

I learned much from this model. The wind is different at each elevation. I 

think of this piece as a work that sorts out the different velocities at each  

4 ½-inch change in elevation. I call this change “the laminations of 

the wind.” This very simple piece makes visible the microclimates. If 

you devote a little time to observing this work, it will show you where 

the wind is and where it isn’t in a way you may not have seen before. 

Sculpture = tool for understanding.

When a journalist asked George Mallory why he climbed mountains, he 

said, “because they are there.” Years later Carl Andre was asked why he 

built sculptures and his answer was, “because they’re not there.”

Since early childhood I have always had a low threshold for boredom. 

The way some women have a need for a new pair of shoes, or some men 

a need for a new truck, I have a need for a new sculpture. This need 

cannot be fulfilled by an over-the-counter purchase, but has to be fulfilled 

by the active collaboration of my two hands and what’s between my two 

ears. It has to be new to me and show me something I don’t already know. 

Virgin soil. Untilled ground. I do not know what calls forth this need, but 

I do feel its force. I enjoy the high of finding the new sculpture and like 

to share it with everyone once it’s here. That way my selfish endeavor 

becomes a generous one for the public at large. Enjoy!
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Garden Delight 

1999, cast bronze, 52 x 27 x 27 inches 

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
CD: I grew up in Missoula. My father 
was a railroad welder, and my 
mother took me to art exhibitions, 
and orchestra performances. My first 
metal casting occurred in our kitchen 
making lead toy soldiers. Cast metal 
possesses beauty, strength, and 
timelessness. Having worked in alu-
minum, brass, iron and bronze, I love 
how each metal transforms uneasy 
collaborations of architectural and 
organic elements into a complete 
visual thought full of life and spirit.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
CD: Sculpture in public places can 
create enduring memories and 
beauty, or can enhance our immedi-
ate outlook on life. An encounter with 
public sculpture can add inestimable 
value to a community by stimulating 
and expanding how we perceive our 
relationship to living public spaces. 
Public sculpture can help sub- 
conscious thoughts emerge, offering 
moments of unexpected peace and 
order in an often chaotic existence. 

clarice dreyer
i see in nature what i see in myself and in everything around me 

struggling to make a living in this place of incredible natural beauty and 

extreme conditions. The cottonwood and aspen trees, chickadees and 

magpies, mule deer and brown bats around my homestead help define 

daily experiences for all of us. Encounters with nature and man-made 

objects, and moments spent with friends and family, represent slivers 

of time that accumulate in our hearts and in our memory. These are the 

feelings that really matter. These memorable excerpts create a metaphor 

for ordinary life as an aesthetic and spiritual existence. Harmony between 

humankind and nature gives life and vision to my art.

Gardening in southwestern Montana is always an adventure. Frost, snow, 

hail, wind, drought, heat, weeds, insects, birds, rodents, deer and bears 

all bring something to the table. I value the mystery, great joy and beauty 

I find in the garden. This is where nature challenges us one day, and 

rewards us the next. Garden Delight celebrates life and hope in Montana. 

I continue to garden, ever hopeful. 
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The Light Within 

2011, larch and metal, 78 x 96 x 72 inches

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
PK: I work mostly in wood because 
it has life, history and radiates 
warmth. It’s a living, flawed material 
with its own energies and forces and 
helps the sculptures take on a life of 
their own.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
PK: I like the community of Bozeman 
and am happy to make a piece that 
might complement and enhance 
the environment. A public library is 
always a worthy cause for an artist’s 
contribution, and I’m honored to be 
included in Montana’s first sculpture 
park as an extension of this great 
civic institution. Like a library, a 
sculpture park is a cultural reposi-
tory of knowledge, ideas and stories. 

phoebe knapp
this sculpture, with its living larch wood elements, imitates the 

earth’s dynamism, including the thrusting of tectonic plates, volcanic 

eruptions, earthquakes, etc. Time and weather also create fractal  

patterned landscapes that have remarkable similarity at different scales. 

This similarity is echoed in the geography throughout the world and 

specific examples inspired me, including the vertiginous landscapes in 

17th-century Chinese hand scrolls, the pilgrimage terrain of Mt. Kailas 

in Tibet and locally, the surrounding Bozeman valley with its crown of 

numerous mountain peaks and ranges. It is noteworthy that worldwide, 

but especially in Asia, the arrangement of these soaring topographical 

elements can reveal an inner core of illumination. The dualities of 

lightness to darkness, order versus chaos, sky in relationship to earth, 

are connected to our mythological origins, with our human journey 

contrasted in relief against this dramatic backdrop. These ongoing 

dichotomies animate my creative landscape. 

There is a Greek myth about throwing stones behind you to re-people the 

earth after a flood. These stones were thrown over the remaining couple’s 

shoulders to refurbish the land with life. I am connected to the land by 

my family ties in rural Montana and I continue to “throw stones” or carve 

wood in the vast landscapes of my grandfather’s wheat fields and grazing 

pastures. From the first time I rode out to the endless wheat fields on the 

west bench above the Big Horn River, I was hooked. Stretching south 

to the mountains, these vistas fired my imagination and captured my 

heart. However, I was born and educated on the east coast, which added 

contrasting coloration to the fabric of my adult life. Combining the two 

different worlds shaped me into the artist I am today.
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Wish 

2011, polyester resin, fiberglass, pigment, steel, 90 x 126 x 84 inches

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
TL: Memory. Aesthetic. Message. 
Functionality. My media for any 
sculpture is directly linked to these 
possibilities. I research, experiment 
and develop my ideas through form, 
material and scale until I find the com-
bination that best fits the content. For 
Wish, resin offers the qualities of both 
translucency and opacity, while main-
taining an organic sensibility. For me, 
translucency embodies an aspect of 
memory that allows moments of con-
templation and connection. 

Why have you chosen to make pub-
lic art, one of the most exacting 
disciplines in all of the visual arts?
TL: It’s pure democracy for an  
aesthetic experience. Essentially, all 
of my artwork is public in that its 
existence is meant to communicate 
and elicit dialogue with an audi-
ence. Creating a piece for the BSP 
posed new challenges of stability 
and durability. The enticing part is  
placing a sculpture in a space where 
the viewer is happenstance. Weather, 
sunlight, and state of consciousness 
all become variables of perception.

tracy linder
i worked on a turkey farm, seasonally, during my college years. 

Wishbones, spray painted gold, were handed out to school children. The 

turkeys enjoyed a quality of life. Growing up on a family farm, I learned 

ritual through routine. Patterns, seasons, cycles become innate. The 

repetition is always, somehow, unique.

The wishbone is, for me, a potent signifier of hope. The tradition of 

breaking the furcula (wishbone) dates back to the 17th century. Often a 

cherished memory of the holidays, we have held onto this tradition for 

hundreds of years. The life of our poultry birds, however, has changed 

dramatically in the last 100 years due to market demands, technology, 

science and agricultural policy. Today, 99 percent of our meat comes from 

factory farms with over nine billion chickens raised in the U.S. alone. Few 

of these birds see sunlight in their lifetimes.

These dichotomies inspire me. For over 20 years, I have been exploring 

the cultural significance of agriculture and agribusiness; addressing our 

indelible connection to the land and the sanctity of our food sources. 

I am interested in creating a broad dialogue about all the complexities 

involved.

“Landscape shapes culture.”—Terry Tempest Williams

I have spent the expanse of my career defining my culture. I grew up in 

the West, on a farm no less. I didn’t know this put me in a category. As I 

navigated through my education, I learned the presumed shortcomings. 

I once had a college professor chastise me for my lack of worldliness, 

as he looked hopelessly at my sculpture. He then declared the lack of 

culture in our region. I never forgot it. I knew my history, my experience 

had legitimacy and I set out to find it. I have stayed near my roots. I now 

live out on the vast windswept prairie of south central Montana. My 

ongoing explorations are grounded as I look through the eyes of others 

to more fully comprehend our circumstance. It is true “all flesh is grass” 

and I am always seeking to reveal the intermingled and interdependent 

relationships necessary to the survival of both the grass and the flesh.
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Six, Seven, Eight 

2011, barbed wire, wood, 102 x 30 x 30 inches

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
JP: Every inch of barbed wire has 
been collected or donated. The 
idea of reusing a harsh material 
to transform it into artwork is 
quite satisfying. It is also a great 
trade. I remove the barbed wire 
for free and then have material 
to work with. I’ve heard many 
times how happy it makes peo-
ple to see the barbed wire put to 
use instead of it being forgotten 
or hidden, to rot away.

Why have you chosen to 
make public art, one of the 
most exacting disciplines 
in all of the visual arts?
JP: It has been a five-year 
daydream of mine to see my 
sculptures exist out in the middle 
of a field bathed in the move-
ment of the tall grasses. When 
the opportunity was offered to 
display one at the sculpture park, 
and in a location untouched by a 
lawnmower, I couldn’t help but 
think this was perfect. Not only 
is the location ideal, but it is also 
a place regularly visited.

jennifer pulchinski
there was a dance. A dance between ideas and thought, a dance with 

identity and self, a dance with emotion and expression. This dance was an 

understanding and the very first barbed wire sculpture I created. Immediately, 

I grabbed hold of sculpting with barbed wire because of its sticky nature, the 

gauge size and transformation of the material.

Movement, shapes and language of the human body and mind inspire my 

drawing work and I am sure transfer over to my sculpting. However, there is 

something about being out in an open field at hours of the day when silence 

is so prominent. I remove the barbed wire and pay attention to the sounds of 

the wind passing through the tall grasses and I start to wonder what shape 

that would create. So it could be that wind inspires the movement, shape and 

language in my sculptures.

Movement holds shape, or shape becomes movement. Either way, my 

sculptures invite the eye to look and follow the curves, searching for the 

beginning or the end. They also challenge the viewer (and me at times) with 

“How’d she do that?” I like to describe my sculptures as a visual treat.

My barbed wire sculptures are exciting and relaxing to create. I formulate a 

shape in mind and begin to build it with gloves, pliers, wire cutters and a ham-

mer. When I sculpt I’m always thinking about how this is a lot like drawing. It 

is, after all, an application of line after line to create a finished product. 
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Any Which Way 

2011, steel, 156 x 67 x 48 inches

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
CR: I was attracted to metal at an 
early age, because of its strength, 
durability and relative fluidity. Most 
people see metal as coarse, utilitar-
ian and unforgiving, but, in fact, 
it can, through progressive expe-
rience and the creative process, 
become delicate and beautiful. 
The kinetic element in much of my 
work has added another dimension. 
Movement is a visual attractant.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
CR: When displaying in a public 
space, the exposure is multiplied 
many times over, which can make 
a more powerful statement. 
Everyone’s perspective is differ-
ent, which adds to the dialogue. 
Sometimes the effect of a piece of 
public art can influence the viewer’s 
thinking and be life changing. 

charles ringer
for as long as i can remember, I have had an interest in building 

things and experimenting with materials. As a child in Minnesota, I 

hauled my wagon to the dump to access resources. I would use the items, 

out of context, for the desired result. In time, I became more proficient 

with my tools and materials. As a teenager, I began to work in metal, 

fabricating cars, contraptions and eventually sculpture. During a brief 

stint in college in Colorado, I became disillusioned with the expectations 

of the formal educational system, which seemed to interfere with my 

creative process. At this point, my natural education took over through 

the trial and error method. I discovered my own style and direction for 

my work. The ideas come from a combination of mental images I receive 

during sleep and an understanding of my materials and capabilities. 

After leaving Colorado, my wife Emily and I built a truck and portable 

studio trailer, spending three years on the road building intricate figura-

tive pieces. We eventually settled in Joliet, Montana, at an abandoned 

wrecking yard, which was full of materials and a shop area. For the 

past 40 years, we have transformed the space into studio, gallery and 

living quarters, including a large garden plot. Our three children were an 

integral part of the operation and accompanied us on our many sculpture 

delivery trips around the country. I am involved in all aspects of my sculp-

ture business, which include design, construction, sales and delivery of 

the work. I feel satisfaction from making a living through my art for more 

than four decades, and having thousands of sculptures around the world, 

which has afforded me enormous personal freedom and perspective.

Any Which Way came to me while watching the wind, which can change 

course instantly. Each axis represents one of the four directions. The 

colors are symbolic of the changing temperatures occurring as different 

weather patterns move through. I chose square steel tubing for the mov-

ing piece and pedestal, because it continues the theme of four directions. 

Wind driven sculptures reflect a relationship between the human and 

natural elements.
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Persephone Post-Industrial

2011, cast aluminum, glass, bloodwood, steel, variable dimensions

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
BS: Most of my materials can be 
obtained in salvage yards and 
I prefer to reuse materials like 
steel that’s been rusting. I also  
use glass, aluminum (cast), and 
copper (recast)—materials that 
have already had a life. The steel 
almost always has a story going, as 
part of some machinery, or as extra 
steel cast off from a job. A huge 
portion of my glass is regenerated 
material as well. Each material has 
its own characteristics—the metals 
are beautiful in their molten form, 
and that draws me into a piece. 

Why have you chosen to make pub-
lic art, one of the most exacting 
disciplines in all of the visual arts?
BS: Ultimately art is made for peo-
ple to see. And public art provides 
a great big arena for the artist. It 
becomes a piece of people’s lives. 
Art for art’s sake. In this particu-
lar instance, it was an honor to be 
invited into this park.

brian scott
essential is the word i will use to describe why I make art. I have no 

choice. I have a need within me to connect with the materials I use; my 

job is to translate my aesthetic into a three-dimensional form. 

Art is more than an artistic or creative outlet for me. As a full-time 

practicing artist it is my life. I cannot compartmentalize what it means for 

me to create. Because of this, I am working on art during most moments 

of my life. The things that happen in my life end up in my work. All 

behavior, emotion and interactions become energy appropriating itself 

into my work. 

I feel I am connecting with something ancient as I am creating, and this 

connection translates into my pieces. My sculptures appear to have a story 

written within that has weathered over time. In the process of generating 

my work, I maintain an awareness of the impermanence of things. In that 

held awareness I derive great joy from watching the natural decay and 

alterations of the pieces themselves. After I have completed my work, 

each piece continues to have a life of its own. It becomes marked and 

altered through time; the process is neither linear nor predictable. This is 

particularly true if a piece is placed in an outdoor setting. 

Almost all of the aluminum in my work was once part of an automobile 

before being melted down and cast into one of my pieces. Salvage yards 

are my art supply stores. 

When I was invited to be a part of the inaugural group of the Bozeman 

Sculpture Park, I had the opportunity to pick the location for my piece. 

I was attracted to this particular site because of the contrast of the 

warehouse buildings to the west as a backdrop, while at the same time, 

being in the natural setting of the park. 
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What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
ZZ: These materials are arduous 
enough to absorb my fiery nature. 
Actually I have studied geology 
extensively since beginning to 
carve stone and I have used steel in 
sculpting since the 1960s. By under-
standing “deep time” I’ve come to 
see that stone is alive and in the pro-
cess of change. Stone and steel fit 
each other and allow me to follow 
the “yeses” I need to sculpt.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
ZZ: Doing public art is a continua-
tion of my career as a builder. I am a 
professional Artisan/Sculptor mak-
ing useful art and abstract statuary. 
Being a part of the building team is 
familiar ground for me. My skills as 
an artisan and sculptor are the right 
blend to do public works. Being able 
to bid work and to be on-time and 
on-budget is part of that skill set.

zak zakovi
this sculpture is my first landscape in stone. The three stones 

create a scene using a triple-axis orientation, allowing the stones 

to hang over the pedestal, letting the piece escape a conventional 

landscape format. The right angle alignment of axis is comfortable and 

calm, yet gives the piece a dynamic found in landscapes. The image 

(from “Zak-Land” as I refer to my many landscape drawings) is a place 

of mind and has the sense of otherworldliness. I am delighted to break 

the single-axis format I have been working with for many years and play 

with imagery that has until now been two-dimensional.

Born and raised in Montana, I attended several fine schools and studied 

under some great mentors, earning a BFA and MFA while avoiding 

induction into the Vietnam war, while at the same time becoming an inter-

nationally recognized leather worker. After seven years in universities I 

returned to Montana to raise a family. Throughout multiple careers in the 

construction industry, I took one craft after another beyond the level of 

craftsman to the level of artisan. I also continued to draw, and now my 

drawings span nearly 50 years, both as fine art and as shop drawings. 

In 1997, I remodeled my woodworking shop into a studio and began 

working as a sculptor. This was an ultimate goal which survived many 

decades of detours, yet looking back it makes sense. With long study 

and hard work, I became an artist and an artisan. The thread that ties 

these endeavors together is drawing. My university mentors stressed 

drawing. The need to communicate with fellow workers led to shop 

drawings; working with clients designing homes led to architectural 

drawings. All the while I sketched and drew mental images to grasp 

thoughts and flesh them out.

For the past decade I have been working full time as an artist, a quest that 

began in high school. What an arduous and beautiful journey.

3 Stone Tree

2010, stone, steel, 60 x 60 x 36 inches
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Repository

2011, aluminum, steel, 126 x 48 x 48 inches

What makes you so connected to 
your chosen medium? How does 
it suit your needs as a sculptor?  
PZ: My ideas are not connected 
to a specific medium. Everything 
from plain dirt to microchips has 
found its way into various projects. 
Each material is a kind of language 
unto itself that can semantically 
affect formal sculptural constructs. 
For me, the real issue at hand is 
to create something that actually 
embodies a concept, as opposed to 
illustrating it. Material selection is 
critical to this end.

Why have you chosen to make 
public art, one of the most exacting 
disciplines in all of the visual arts?
PZ: I observe and interact with 
places via specifically designed 
sculptural systems. The site is my 
studio. This work has never been 
particularly suited for gallery dis-
play due to its scale and installation 
complexity. Fortunately, public art 
agencies and other sources provide 
continuously updated lists of oppor-
tunities nationwide. It’s a matter of 
finding appropriate sites and com-
peting for them.

patrick zentz
growing up on a ranch in south central montana, I fell in love with 

the prairie and its mysteries. I left home and grassland to study biology 

at Westmont College in California, in 1965. In the science department I 

acquired many new and useful tools with which to measure and analyze. 

In particular, topographic grid overlays riveted my attention because they 

revealed how an abstract device can elicit new information. In order to 

explore that idea a little more, I stretched a rope grid over a mammoth rock 

on campus just to see how it looked. It changed the course of my life. 

Subsequent to graduating with a biology degree and getting married, 

Suzie and I moved to Missoula where I enrolled in graduate school at the 

University of Montana. There I was fortunate to study under Rudy Autio, 

Theodore Waddell, Arnold Cherullo and Donald Bunse. After learning 

analysis as a biology student, I now began the study of expression and 

received a MFA degree in 1974. 

A few years later, while teaching at Bozeman Senior High School, the 

prairie once again began to enchant me. The difference was that I now 

had acquired tools with which to address it. I developed five instruments 

to render details of the landscape from intersections within a two-square-

mile area. With the creation of Terregraphy Instruments in 1978, grids, 

instruments and observation collided. 

Thirty-three years later, Repository joins a continuum of work that 

attempts to understand “place” and our presence in it. This sculpture  

specifically addresses the language used to describe location. 

Coordinates are clues about what can be expected in any locale. Is it 

north or south of the equator, inland or at sea? Repository references 

its site in binary and other code and then uses that same code as the 

blueprint for its own structure. It reveals my current interest in computer 

programming, another tool with which to address the mystery. 

I am thankful for the love and support from my family and am grateful to 

you, as well, for looking and listening.
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I am pleased to announce the creation of the Bozeman 

Sculpture Park (BSP), the first of its kind in Montana, 

located on the Main Street to the Mountains Trail, just 

south of the Bozeman Public Library. 

Three years ago, several Bozeman citizens and I sat 

down with Zak Zakovi, local sculptor and one of the 

original founders of BSP, to talk about the potential 

of a sculpture park in Bozeman. After countless hours 

of planning, and with community support, the original 

vision is now a reality and a testament to the impor-

tance of fostering the awareness and understanding of 

art through education and community outreach. BSP 

believes that public art has the power to strengthen 

communal identity and social bonds while contribut-

ing to social capital and the local economy.

The Bozeman Sculpture Park is a cultural venue where 

a cross section of art, nature and people interact. 

During the park’s design, natural and urban elements 

were taken into equal consideration, resulting in an 

environment where a diversity of expressions and 

ideas can be openly promoted and shared, and where 

creative problem solving can occur. Another distinc-

tive quality of the park is a viewing experience that 

constantly changes from dawn till dusk, and winter 

to summer, allowing each viewer to interact with the 

sculpture in a unique, ever changing outdoor setting. 

BSP is envisioned as a destination, attracting tourists 

who support the local economy, and encouraging 

people and business to reside where opportunity and 

initiative exist.

BSP is dedicated to exhibiting quality art in a rotating 

cycle, providing the opportunity to see new works 

by local, national, and international emerging and 

established artists. In conjunction with the outdoor 

installation, a monthly public lecture series at the 

Bozeman Public Library gives the community an 

opportunity to meet the artists and learn about the 

creative process behind each sculpture. Through 

this education and outreach program, BSP hopes to 

cultivate an appreciation for art while contributing to 

civic identity and pride.

On behalf of the board, I would like to acknowledge 

the artists, board members, advisory members, the 

City of Bozeman, the Bozeman Public Library, the BPL 

Board of Trustees, all our many donors and sponsors, 

and the community for their involvement and support 

in making this vision a reality. We would like to 

encourage your future involvement as the Bozeman 

Sculpture Park becomes a notable part of our city.

Sincerely, 

Collin Letts

President

Bozeman Sculpture Park

message from the president



26 27

BSP Board Members (left to right): Frank Cikan, Nelda Zilis, R. Joseph Keith, Chuck Peck, Mary Keefer, Bojana Susak, Collin Letts. 

Not pictured: Krissa Sprenger.

Downtown Bozeman Partnership; Kainz Family Foundation; 

Cikan Architects; Right Now Technologies; Bradley and 

Virginia Stratton and the Bozeman Sculpture Park Board of 

Directors. The Bozeman Sculpture Park is supported in part 

by a grant from the Montana Arts Council, an agency of the 

State Government. 

The following individuals and companies made important 

contributions to the Bozeman Sculpture Park, for which we 

are grateful: American Bank; Nancy Bailey; Jim and Anne 

Banks; Wendy and Robert Blake; Mary Noll and Michael 

Burke; Cello; Combs and Company; David and Judith Cook; 

Christie and Bruce Copeland; Catherine Costakis; Ardyce 

Cronin; Ardyce Devries; Josh DeWeese and Rosalie Wynkoop; 

Charles and Carla Dingman; Marge Dogterom; Freeman 

Family Foundation; Bob and Arva Frank; Drew and Maria 

Frank; Dr. and Mrs. Robert Frey; Con and Daphne Gillam; 

Jerome and Barbara Glickman; Gary and Sandy Gordon; 

Steven Guggenheim and Amanda Cater; George and Eleanore 

Hartzheim; Richard Gillette and Susan Hinkins; Bill and 

Kelley Hinz; Julie Hitchcock; Jim, Chris and Maureen Jenkins; 

Steve and Colette Kirchoff; Tena Klompien; Paul and Anna 

Larkin; Erinn and Owen Letts; Gina Letts; Linda Letts; Neil 

and Connie Letts; Louie and Shelley Letts; Dean Littlepage; 

Gordon McConnell; Sara Mast; Alice Meister; Vaudeth and 

Obie Oberlander; Greg Owens and Lila Michael; Cliff and Joan 

Montagne; Owenhouse Ace Hardware; Jessica Palmer; Eva 

and Duncan Patten; Denis Prager; Quality Concrete, Alan and 

Jennifer Rassaby; Russ and Cathy Richard; Jeff and Tiffany 

Sandholm; Gary and Tutti Skarr; Stephen and Julie Shea; 

Terry Thompson and Mike Simmonds; Vito and Teri Sinopoli; 

Solidus Metal Works; Dan Sulzbach; Hal Stanley; Billy Smith; 

Loraine and Joseph Utter; Fred and Julie Videon; Dr. and Mrs. 

Michael Vlases; Doug Warner; Carl and Sharon Warren; Mike 

Weix; Hunter White; Diane Wills; Kenneth and Jenny Younger; 

Zak Zakovi; Cindy Zullo.

volunteers, donors & in-kind contributors

The Bozeman Sculpture Park gratefully acknowledges these 

volunteers for their hands-on efforts: Ruth Vyse, Linda 

Reishus, Sue Harkin, Jenn Vero, Dr. Alice Wong and Ted 

Hammond, Kathy Wietlispach-Johnson, Dianna Proemm, 

Melinda Monroe, Meghan Cyr.

The Bozeman Sculpture Park thanks these contributors: 

Rotherham Construction, Inc. for the generous installation 

of the pedestals; CTA Architects for park design and layout; 

Nishkian Monks for engineering of pads; Sime Construction 

for excavation and ground preparation; and Native Roots 

Landscaping and Sprinkler for equipment rental. Thanks to 

the Baxter Hotel, Just a Taste Catering and Sola Cafe for the 

evening Appreciation Event. Thanks to Radka Dumbrovska 

and Mike Wagner for providing website and promotional 

material design. AlphaGraphics made a generous contribu-

tion toward printing this catalogue and all marketing mate-

rial. Thanks to Michele Corriel for editing and Catherine 

Courtenaye for designing this catalogue. Thanks to Rachel 

Hergett for media coverage. Thanks to Heebs Grocery for 

the grand opening ice cream social. Many thanks to the 

Bozeman Public Library and the City of Bozeman for their 

support of this project. 

These individuals and foundations supported the artists 

by their generous donations: Rotherham Construction, 

Inc. (Gary Bates); Kendeda Foundation (Phoebe Knapp); 

Anonymous (Jennifer Pulchinski); Martel Construction, Inc. 

(Zak Zakovi); Mike, Cali and Collin Letts (Patrick Zentz); 

Linda G. Orrill and Family (Tracy Linder); Chuck Peck and 

Yurya Guzman Robles (Charles Ringer); Bozeman Public 

Library Foundation (Clarice Dryer); Sime Construction, 

(Brian Scott). 

Major financial or in-kind support came from: Buck and 

Marcia Anderson; Diana Blank; Catherine Courtenaye; 
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Bozeman Sculpture Park Montana Invitational 2011

Artist lecture schedule

Lectures are held every third Wednesday of the month, 7:00–9:30 pm, in the large com-

munity room of the Bozeman Public Library. 

September 21, 2011 Patrick Zentz

October 19, 2011 Phoebe Knapp

November 16, 2011 Gary Bates

January 18, 2012 clarice dreyer

February 15, 2012 Brian scott

March 21, 2012 Zak Zakovi

April 18, 2012 Jennifer Pulchinski

May 16, 2012 tracy linder

June 20, 2012 chuck ringer

Montana
Invitational 2011

SculpturePark
Bozeman




